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Main illustration: the
galley proof of the English
translation of All Quiet
on the Western Front,
showing the inspired late
change to the title.
Above: Arthur Wheen in
London in 1942.
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By Fiona Carruthers

months after enrolling as an arts [/~
student at Sydney University,

18-year-old Arthur Wheen packed
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and Ypres, was wounded twice,
reached the rank of lieutenant, and was
awarded the Military Medal and two Bars for his bravery.

His wartime experience had a profound effect on
the young Wheen. Ten years later, by now working as a
librarian at the Victoria and Albert Museum in London,
he was approached to translate into English 2 novel, Im
Westen Nichts Neues, by a then unknown German author,
Erich Maria Remarque.

Wheen, who had no formal qualifications in German,
later wrote: “I found that I understood it less by reason of
my knowledge of German, which I have but imperfectly,
than by virtue of having made the experience recorded in
it ... the startling feature of the book lay in its revelation
of the fact that the enemy on the other side of No Man’s
Land was, as near as damn it, our very selves”

Instead of a literal translation — nothing new in the
West — Wheen gave the book an inspired and poetic
English title, All Quiet on the Western Front. It was an
immediate best seller around the world, and still ranks
as the greatest account of the First World War in any
language, and one of the most powerful anti-war books
ever written.

The collaboration led to a friendship between
Remarque and Wheen that reads like a novel in itself.
Remarque, exiled in a remote corner of Switzerland after
the book was banned by the Nazis, shared his thoughts in
a lengthy correspondence with his Australian translator.
Both had fought on the Western Front, both were
wounded — Remarque being hit by shell splinters after
only six weeks on the Western Front —and left disturbed
by the horrors of war. Both turned to the arts for solace.
Finally, in the years after the war, both men left their
respective homelands for good.

But while Remarque is remembered as one of
Germany’s most significant writers, little is known of
the man who delivered his greatest novel to the English-
speaking world.

Wheen, born in 1897, was the second son of a
Methodist preacher from rural New South Wales. After
obtaining his leaving certificate in 1914, with honours in
English and history, he enrolled in Arts I at Sydney and
studied Latin, English, history and philosophy.
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After the
war, he returned home
and enrolled in architecture before being
chosen as the University’s Rhodes Scholar in 1919. He
arrived at Oxford University in 1920 and spent four yea:
there, later joining the staff of the Victoria and Albert
Museum library, where he worked until his retirement
in 1962.

Wheen penned his own experience of the war in a
novella, Two Masters, in 1923. But it was his work as a
translator that made his reputation. His translation of
All Quiet on the Western Front was published in English
in 1929 and was well received as a strong translation
that ‘gave voice’ to a generation, albeit with a handful of
reviews questioning his knowledge of German.

During the early to mid 1930s, Wheen continued
translating Remarque’s novels and short stories. It is
not known for sure whether Wheen and Remarque ever
came face-to-face, although they are thought to have mx
once in London in the early 1930s. During the Second
World War, Wheen lost contact with Remarque, who by
then had switched to using an American translator.

One of the most intriguing aspects of the translation
of Remarque’s work was the collaboration between
Wheen and the English publishing house, G.P. Putnam’
Sons, to agree on the final English title, All Quiet on the
Western Front. At the manuscript stage, the title was still
close to the literal German translation, All Quiet in the
West. The eventual title was adopted only at the galley
proof stage.

Realising the historical importance of the papers
and fearing for their safety in wartime London, Wheen
sent them to Australia in 1940, to the safe keeping of hi
young daughter. For almost four decades, the precious
papers languished in a relative’s suburban Sydney hom
until Wheen’s widow bequeathed the papers to the
National Library after his death in London in 1971.

This article was compiled from two papers written
by Arthur Wheen’s great nephew, Sydney alumnus lan
Campbell (BA °69, MA ’89).



REMARKING REMARQUE
The Arthur Wheen Papers

In the centenary year of Remarque’s birth, lan Campbell highlights

an Australian connection to one of the world’s great war novels

He fell in October 1918, on a
day that was so quiet and still on
the front, that the army report
confined itself to the single
sentence: All Quiet on the

Western Front.

He had fallen forward and
lay on the earth as though
sleeping. Turning him over one
saw that he could nor have
suffered long: his face had an
expression of calm, as if almost
glad the end had come.

—All Quiet on the Western Front
(trans. A.W. Wheen, 1929)

ith these celebrated

words, Erich Maria

Remarque (1898-1970)
concludes his great novel, titled in its
original German /m Westen Nichts
Neues. Ever since its translation in
1929, Remarque’s first novel has
been known in the English-speaking
world as A/l Quiet on the Western
Front. While it became the best
known work to emerge from the First
World War, it may be surprising for
readers to learn that the translator of
Remarque’s immortal work was an
Australian, Arthur Wesley Wheen
(1897-1971).

Documents relating to Wheen’s
translation of Im Westen Nichts
Newes, and novels by
Remarque, form the bulk of the

other
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Arthur Wheen Papers (MS 3656)
held in the Manuscript Collection of

the Library. Like
Remarque, Arthur Wheen fought on
the Western Front in the First World
War, and following his death in
1971 his widow
bequeathed his papers to the Library,

National

London in

where they were lodged by my
relatives.

Quite apart from these personal,
family connections, however, the
Arthur Wheen Collection has
broader significance this year, which
marks the centenary of Remarque’s

Frank Hurley (1885-1962)
The Morning at Passchendaele 1917

From the Picrorial Collection

birth in the northern German town
of Osnabriick in 1898. The Erich
Maria Remarque Archive of the
University of Osnabriick, in
collaboration with the town, has
organised a number of events in
Germany to mark the novelist’s life
and work. It is thus fitting that the
Australian links with the Remarque
story are better known.



In 1916 the 18-year-old Remarque
had been called up for military
service in the German Army. On
31 July 1917—art Passchendaele, in
the Third Bartle of Ypres, and after
only six weeks on the Western
Front—he was wounded by British

shell splinters and saw no furcher
action. What he had experienced at
the Front in this time, however, had
changed his life irrevocably—though
ten years were to elapse before his
evocation was to appear in serialised
form in the Berlin magazine Vossische
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Zeitung. The book itself came out in
Germany on 31 January 1929: it sold
200 000 copies in the first three
weeks of publication; almost half a
million copies within three months
in Germany alone.

But what of Remarque’s English
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translator? Arthur Wesley Wheen was
born in country New South Wales
in 1897, the second son of a
Methodist clergyman. Along with his
brother (my grandfather) he enlisted
in the Australian Imperial Forces and
found himself on the Western Front
over much of the three years from
1916 to 1918. He was awarded the
Military Medal for gallantry.

When hostilities ended, Arthur
remained in England. Having
entered Sydney University prior to
his taking up military service and
following demobilisation at war’s
end, he had been chosen as a Rhodes
Scholar, and went up to Oxford
University in 1920. He subsequently
joined the staff of the Library of the
Victoria and Albert Museum in
London in 1924—a few years after
another war veteran, the Englishman
Herbert Read, later one of Great
Britain’s foremost art critics and
essayists over a period of 30 years.
Wheen continued to work at the
Victoria and Albert, and in 1939 was
appointed Keeper of the Library at
the Museum, a position he held until
his retirement in 1962.

It was during this period prior to
the Second World War that he
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What [Remarque] had experienced at the Front ... had

changed his life irrevocably ... The book came out in
Germany on 31 January 1929: it sold 200 000 copies in
the first three weeks of publication; almost half a million

copies within three months in Germany alone

(top left) Arthur Wheen, 1941
Photograph courtesy of Gretchen Wheen

(top right) Remarque in 1928, the year in which m Westen Nichts Newues was published

in Germany

Reproduced courtesy of the Erich Maria Remarque Archive, Osnabriick, Germany
(opposite) French movie poster of the Academy Award—winning 1930 film

by Lewis Milestone

Reproduced courtesy of the Erich Maria Remarque Archive, Osnabriick, Germany

established his repuration as a fine
translator. He had written his only
novella, Two Masters, in 1923, a
work which reflected his own
experience at the Front. (The galley
proofs for the work are held in the
Arthur Wheen Collection.) Bur it
was his work as a translator which
was to occupy much of his career.
The Library’s Manuscript Collection
shows us just how rich this
translating effort was, and how

role in
Remarque’s novels and short stories

central his bringing
to the English-speaking world during
the 1930s. The Wheen Papers
hold the manuscripts covering
Wheen’s 1929 rtranslation of
Im Westen Nichts Neues: including a
German typescript, Wheen’s English
manuscript, versions of Wheen’s
English typescript, and galley proofs
of the translation.

An issue of particular interest is the

n



I found it easy to translate for the same reason that any

other infantry private found it easy to understand. For such

men the startling feature of the book lay in its revelation of
the fact that the enemy on the other side of No Man’s Land

was, as near as, damn it, our very selves

(top left) Page 55 of the German typescript, with hand-noted corrections

(top right) Putnam’s publishing corrrespondence detailing Wheen's acceprance of the
translation task, following his discussions with renowned poet and critic Herbert Read.
The issue of the book’s title is raised, and the typical publishing exigencies apply
Arthur Wheen Papers; from the Manuscript Collection

steps showing Wheen and his
publisher, G.P. Putnam’s Sons,
arriving at the final English ttde A/
Quiet on the Western Front. At the
manuscript stage, as the Wheen
Papers show, the title was closer to
the literal German: No News in the
Wesz. Only in the galley proof
changes is the eventual title adopted.
Wheen’s
continued afrer this twentieth-
century classic. The Manuscript
Collection conrains the series dealing
with the translation of Remarque’s
subsequent novel Der Weg Zuruck (in
English, 7he Road Back), published
in 1931. Much had happened in
Germany, however, by the time
Remarque wrote his third novel, Drei

translating  work

Kameraden (The Three Comrades).
Following the Nazis’ rise to ultimate
power on 11 May 1933, Remarque’s
books were proscribed and publicly
burned by the authorities. The
author himself had left Germany for
Switzerland in 1931, from where he
had sent instalments of his third
novel to Wheen in London. (Indeed,
because of the exile situation, this
book actually first appeared in
English translation, in 1937—ahead
of its publication in German by the
Dutch publishing house, Querido.)
The Wheen Papers contain these
instalments, including various
revisions, with instructions and
comment by Remarque himself from
his Swiss base concerning his
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progress, or rather lack of progress,
with the novel. Remarque’s covering
notes (in German), sent to Wheen
with the novel instalments over the
period 1933 to 1936, provide a
fascinating insight into the processes
of literary translation between author
and cranslator. (In 1939 Arcthur
Wheen was offered the opportunity
to translate Remarque’s fourth
novel—burt he never completed the
task. American Denver Lindsey, then
Associate Editor of Colliers, took up
the role where Wheen left off.)

The Arthur Wheen DPapers’
international significance is high-
lighted by the fact that Germany’s
Erich Maria Remarque Archive in
Osnabriick had, until 1997, been
unaware of the existence of some
typescripts of Remarque’s short
stories from 1930 and 1931. They
had been thought lost in their
original German, until I forwarded
details of the Papers to the Archive.
The Osnabriick Archive houses some
20 000 items relating to the life and
work of Remarque, including an
original manuscript of /m Westen
Nichts Neues purchased for half a
million pounds sterling in 1995. The
Archive also holds microfilm copies
of the Remarque papers (40 000 -
items) held in the Fales Library at the
University of New York, in the
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United States. (These latter holdings,
bequeathed by Remarque’s last wife,
the actress Pauletre Goddard, cover
much of the author’s work written in
Switzerland and the United States,
from the 1940s right up to the time
of his death in Switzerland in 1970.)

The National Library’s Arthur
Wheen Papers can thus be seen as a
crucial ‘link’ berween these other two
collections—giving researchers the
most comprehensive view possible of
Remarque’s work.

With regard to Wheen’s approach
to translating this classic twentieth-
century war novel, a 1931 article by
Wheen (included in the Library
Collection) is of special interest. In
response to accounts by Charles
Bean, Australia’s Official War
Correspondent in the Great War,
Wheen wrote:

I have often been asked how I came to

translate Remarque’s first book A//

Quiet on the Western Front. The

manuscript was sent to me as being one

able to understand i, and on reading I

found that I understood it less by

reason of my knowledge of German,
which I have but imperfectly, than by
virtue of having made the experience
recorded in it. I found it easy to
translate for the same reason thart any
other infantry private found it easy to
understand. For such men the startling
feature of the book lay in its revelation
of the fact that the enemy on the other
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side of No Man’s Land was, as near as,
damn it, our very selves. As far as ex-
infantrymen are concerned, there can
be no question of the truth of
Remarque’s description of the life of
the German front line soldiers, for the
startling, even horrifying bur sufficient
reason that mutatis mutandis, we know
only too well that it is as faithfully our
own story as well ...

Wheen’s translation activity was
not restricted to the work of
Remarque. The Collection also
houses his translations of works by
lesser-known German authors such as
Ernst Johanssen and Theodor
Pluvier, clearly demonstrating that
his skills were much in demand in
that period of German history which
saw the end of the Weimar Republic.

How did the papers come to arrive
in Australia? In 1940, with Britain
having been at war with Nazi
Germany for a year, Arthur Wheen
and his wife sent their daughter to
Australia. With her travelled the
German typescript for All Quier
which Wheen had worked from in
1929. For the next 30 years it was
held, with other books, in my
grandparents’ home in suburban
Sydney.

Supplementing the more central
documents in the Wheen Papers, and
likewise of interest to readers and
researchers alike, is a comprehensive
range of press clippings, mostly

for death s nce

AL
L QUIET I\ 1hp WEST/

\V‘ 3re 22 rest fve

1315 Book 75 to be

relating to the release of A/l Quier in
1929. Herbert Read’s review of his
friend’s translation and of the
Remarque novel itself (in the London
magazine The Nation and Athenaeum
of 27 April 1929) especially deserves
reading for its moving tone.

In closing this brief account of the
Arthur Wheen Papers—in this
centenary year of Remarque’s birth—
we would do well to return to the
novel itself, as it describes the impact
upon the lives of our forebears who
fought in that awful conflict on the
Western Front 80 years ago. As the 1929
Wheen translation of Remarque’s
brief foreword expresses it:

This book is to be neither an

accusation nor a confession, least of all

an adventure, for death is not an
adventure to those who stand face to
face with it. It will try simply to tell of

a generation of men who, even though

they may have escaped its shells, were

destroyed by the war.

IaN CAMPBELL, great-nephew of
Arthur Wheen, is a Sydney-based
public servant with interests in
literary translation

The Web site of the Erich Maria
Remarque Archive at the University
of Osnabriick, Germany, is located at
htep://www.ub.uni-osnabrueck.
de/emr/intern.htm
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Papers

€.1920-65 (bulk 1920-40)

1.4 (10 boxes)

MS 3656

Available for reference

Wheen'’s papers were placed in the National Library by his widow. The
collection contains manuscripts, typescripts and galley-proofs of
Wheen's translations, together with typescripts in German from which
he worked. There is some correspondence from the German authors,

mostly with Remarque, and publishers. Also included are some family
correspondence and a file of clippings of reviews.

Microfilm

The papers were microfilmed in 1999. The microfilm numbers appear on
the last page of this list below the box list.

Biographical Note

Arthur Wesley Wheen was born in Sydney in 1897. He enrolled at
Sydney University, but in 1915 enlisted in the Australian Expeditionary
Force and left to fight in Europe, where he was awarded the Military
Medal for bravery. On demobilisation he was chosen as a Rhodes

http://www.nla.gov.auw/ms/findaids/3656 htmi
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Scholar and went up to New College Oxford in 1920. He joined the staff
of the library of the Victoria and Albert Museum in 1924. His only
original literary work Two Masters, a brief novella based on his life at
the Front was published in 1929. Over the next ten years he translated
a number of works from German, several of them novels dealing with
the First World War. He is especially remembered for his translation of
Eric Maria Remarque’s A/l Quiet on the Western Front which was an
outstanding success. For a while Wheen had close connections with a
circle which included Herbert Read and T.S. Eliot. In 1939 he was
appointed Keeper of the Library and stayed in this position, achieving
some distinction, until he retired in 1962. He died in March 1971.

Series List
Series Item numbers

All quiet on the Western Front, 1919 1-6
The Road Back, 1931 1-16
Three Comrades, 1937. 1-7
Other works of Remarque 1-2
Four Infantrymen, 1930 1-4
Bushmen drawings, 1930. 1
The Kaiser goes, 1933. 1-5
Vergil, 1934. 1

Wheen’s own writing 1
Correspondence 1-2
Clippings 1
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Series 1. All Quiet on the Western Front: 1929

This series covers the whole process of the translating of the famous
novel by E.M. Remargue. It contains a bound typescript in German
(1927), a printed German text, Wheen's manuscript in English, versions
of the English typescript and galley proofs.

Series 2. The Road-Back: 1931

This series covers the translation of the sequel to A/l Quiet on the
Western Front. There are various German typescripts, an English
manuscript. and several English typescripts.

Series 3. Three Comrades: 1937

This novel was started in 1933 under the name of

‘Abscheid’ (Departure) which Remarque sent to Wheen in instalments.
This early version was later greatly revised. This series contains the
original typescript instalments of *Abschied’ with covering notes from
Remarque still attached; the start of Wheen's translation of it; two
versions of the German typescript of ‘Three Comrades' (the first
incomplete); an English manuscript; Galley proofs of the finished
translation.

http://www.nla.gov.au/ms/findaids/3656.html 8/26/0
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Series 4. Other Works of Remarque

This series contains incomplete German and English typescripts of a
later novel by Remarque, which Wheen doesn‘t appear to have finished.
This was later translated and published in America in 1941 under the
name of Flotsam. There are also translations in typescript of various
short stories: 'The Fatal Idyll’, ‘Silence Round Verdun’,'Karl Broeger in
Fleury’, 'Strange Facts III’, ‘Johan Bartok’.

Series 5. Four Infantrymen: 1930

This series covers the translation of the novel by E. Johanssen. It
contains part of a German proof copy, Wheen’s translation in
manuscript. a first version of the English typescript (mixed and
incomplete), a complete final version and proofs,

Series 6. Bushmen Drawings: 1930

This series consists of one file covering the work by Overmaier and
Kuhr. It contains a German typescript and a manuscript translation.

Series 7. The Kaiser Goes: 1933

This covers the translating of the novel by T. Plivier. It contains the
German book, an incomplete English manuscript, an English transcript,
proofs and two copies of the final printed version.

Series 8. Vergil: 1934

This series consists of one file covering the translation of the short work
by T. Haecker, ‘Vergil, Father of the West’. It contains part of a German
proof copy. a complete German typescript a few pages of an English
manuscript and a typescript of the finished translation.

Series 9. Wheens own Writing

This series is one file containing the galley proofs of Wheen's short story
“Two Masters’ (1929) and an essay of 1931 concerning Dr Bean's
proposed history of the Great War for children, manuscript and
typescript.

Series 10.Correspondence

This series contains a file of family correspondence containing four
letters from Wheen to his mother, written between 1924 and 1953.
Accompanying one of these is a letter from his wife and seven letters to
his sister Lilly (Mrs R. Tebbutt) written between 1960 and 1967. There
is a second file of correspondence relating to Wheen's translation work
arranged as follows - firstly letters from publishers in chronological
order, accompanying one of these (3/7/29 - Pegasus Press, Paris) a
copy of the contract for the translation of ‘Bushmen Drawings’; secondly
letters from Remarque (often undated); finally a letter from the writer
E. Johanssen and two from C.E, (Eiserstein?). There is also an undated
letter from the British Embassy Berlin addressed to “Dear Constance”

http://www.nla.gov.awms/findaids/3656.html 8/26/02



